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My God, and is thy table spread
Philip Doddridge (1702-51) Hymn 5, adapted from George F Handel (1685-1759)
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Edited from Samuel Arnold's The Psalms of  David for the Use of Parish Churches (London 1791) HTI 3674 BL H.1174 . 
The tune is based on the minuet from the overture to Handel's opera Berenice (1737). As this is its first appearance in this
form, this adaptation may have been by Arnold himself.
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