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Away my unbelieving fear
 Habakkuk, (anon.)

Edited by Francis Roads
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Edited from Thomas Butts's Harmonia Sacra (1754) HTI 2249a BL C.16.w. The text from verse 1 bar 16 note 2 is a metrical 
version of Habakkuk III verses 17-19, whence the tune's most usual name, its original one having been Leominster.
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The editor has considerably altered this version  from the original, in order to make it singable by SAB voices. 
It is transposed down a minor third, and in many passages the first and second voice parts have been exchanged,
and many bass notes moved up an octave. The original was probably intended for two high soprano voices and bass.
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