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My soul doth magnify the Lord
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Uriah Davenport led the music at Rushton Chapel in Leek, Staffordshire. 
Chapel records include expenditure on reeds, strings, a flute, an oboe, 
a bassoon, a bass viol (probably a 'cello) and genrous stipends for singers, 
so Davenport appears to have led a flourishing quire. It is recorded that 
he 'taught psalmody at Rushton for over 60 years' (WGMA website). 
This setting comes from his The Psalm Singer's Pocket Companion 
(London, 1755). It may or may not be by Davenport himslf.
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